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Auroville’s chief architect, Roger 
Anger, proposed the Galaxy as a 

conceptual design for the city.  In the eyes 
of some, it is seen as a piece of art, as a yantric 

sculpture.  And because of that very reason, we say, it 
is impossible to materialise.  Why not?  

The Galaxy looks like an art installation or a sculpture. So 
where are the artists who can translate and steer this potent vision 

through its transition into concreteness? Who can envisage the gradual 
emerging of the design, stage by stage, into the reality of our city to be?  

  
This seems to be an impossibility to be rendered into reality; another koan to 

join the growing list of what we are already faced with:

       Living without separating spirit from matter.  
       Realising human unity by building a city.  
       Divinising anarchy.  
       Founding a society not linked to the concept of money.
 

       Okay.  Sri Aurobindo and the Mother are the visionaries we refer to, but in this 
case we also refer to the chief architect.

Living inside an evolving sculpture...

Already since quite some time I have the impression that I 
live in a multimedia installation; an art installation that 

is in constant transformation, transmutation - like living 
inside an evolving piece of art.  In a piece of art that’s 

a momentary materialisation of a particular path of 
research.  Auroville is an art installation in progress, 

perpetually transforming.  Because let’s be clear about 
it: if we believe that we can fix or achieve something, 
we only create dead bodies.  If we see a piece of art 
as the final realisation of a concept, as the ultimate 
goal of an artistic process, then we have created some 
more corpses, nothing else. Museums are mortuaries 
of art, whereas Life and Art are in continuous becoming, 
continuous transforming.  Without evolution, destiny decays.

A note 
All that we’re doing, even when only hammering a nail, is a gesture of 
art when it’s done consciously, with a direction.  Everybody is an artist.  
And at the same time everybody is a piece of art.  We’re all components of 
an installation.  Artist, artwork, spectator, actor, the whole physical context, all 
these compose the ‘art installation’.  
The entire planet can be considered a piece of art.  But only here in Auroville, 

we consciously choose to participate in the materialisation of 
a piece of art.

by M
arc

o
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As part of the ongoing research we 
explore with our readers, MAgzAV 
shares with you the first part of an issue-
based discussion.  On this occasion, 
Marco and Sebastian invited three guests 
to join a discussion which explored 
“The role of art and the artist in the 
development of the City of Auroville”. 
We solicited guests with very different 
professional points of engagement.
The format shared is as direct as possible. 
The exchange was taped, transcribed, 
and edited for clarity and space. The 
speakers expressed themselves in English 
but are not all native speakers so some 
of the phrase structure may be awkward.  
We hope, however, that the content 
prevails over the form and that you, the 
reader, will indulge us.

Moderators: Sebastian 
(photographer), Marco (art 
consultant)
Guests: Michel Nicolet (artist), 
David Nightingale (architect), 
Christian Tarpin (town planner and 
transport engineer)

Marco: In a city that should be built on 
the spirit of inclusion, why are artists and 
art not more involved and prevalent in 
the process of planning and building of 
the city? 

David (architect): I think one issue is 
quality.  One of the beautiful aspects of 
Auroville is that any Aurovilian has the 
chance to explore those parts of their 
inner being, which manifest through 
photography, painting or whatever form 
of artistic expression they might choose.
We would all like good art and good 
sculpture in our public places, but 
assuming it is to be located on a 
permanent basis, the question then 
is: How does one decide what is good 

art piece and 
say, “Oh it is 
beautiful!”  
You only have 
a partial view 
of a city you 
live in. In fact, 
it’s more that 
the experience 
of living in the 
city can help produce something good, 
inspiring... or not. The word “living” 
is important for me as a town planner 
because a city is a living art piece and 
you cannot judge it as an object. You can 
only look at it as a living being.  That is 
very, very important.   
And one of our problems in Auroville 
is that we have a lot of people looking 
at the galaxy, proposed by Mother and 
designed by Roger, which in fact is a 
sculpture.   
It is not a city; 
it is purely 
a sculpture 
and has no 
functionality. 
When I say a 
“living city” 
I mean that 
it functions! I mean people have to live 
in it, go from work to home, buy food, 
find entertainment, places to gather 
and meet.  And in the galaxy there is no 
functionality!  It becomes very obvious 
when you talk about roads.  Roger never 
cared about roads in the galaxy; he only 
placed one - the Crown Road.
To describe it, he cheated:  The sketches 
he made were not in the right scale.  
He reduced the scale to create the 
impression he wanted to produce; 

Art and the City         quality, what is good enough?  As an 
architect this is an issue for me.
If I imagine somebody wanting to 
install a mural on one of the buildings I 
have been involved in, then if someone 
like Diego Rivera would be around, I 
probably would say: Great just go for 
it! But I might hesitate otherwise, since 
something of that nature is permanent, 
and architecture is a permanent element 
living with us throughout our life cycle. 
I think with art, such as sculpture or 
painting, there should be spaces created 
in buildings for art that would change. I 
like the idea of changing exhibitions and, 
for me as an architect, this would be the 
best way to go.
As a contrast, in my opinion, the 
architecture of Frank Gehry’s 
Guggenheim Museum in Bilbao is 
almost not a place for art. The building 
is so strong that you look at the building 
more than the art.  I think a good art 
gallery is one where you don’t notice 
the building and yet the space is a 
beautiful space for looking at sculpture 
and looking at art. So it’s an interesting 
discussion, depending on what type of 
art or structure we are talking about.

Christian (town planner & transport 
engineer): I’d like to jump from art to 
beauty.  For me art is not only something 
that is produced at a certain moment by 
a certain person, who is called an artist.  
I want to take a moment to talk about 
beauty, something that can be produced 
at any moment by any person.  And for 
me as a town planner, it is important 
because a city cannot be appreciated as a 
whole, as a sculpture.  No one can stand 
above a city and look at the city as an 

moderated by Marco  
and Sebastian

DISCUSSION
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let’s say the impression of a street.  He 
designed a street, but, in fact, if you 
replace the Crown in the object at the 
right scale, it cannot be a street!  And 
here you come up against the fact that 
the city is a living being at a scale and 
you must manage it. The inner beauty 
managed from the living lens and 
livingness of the city. The city is a dream 
and it happens when consciousness and 
energy meet.  And you need both.  If 
you have energy but no consciousness?  
Lagos is an example:  it 
develops like a cancer.  
And cities driven by will and 
consciousness, but without 
energy… they are concepts, 
not cities.  It is something 
in which people are reduced 
to the status of agents, or 
roles.  If there is enough 
power and money, one can 
create a city as one wants.  
As a sculpture.  You can find 
it beautiful or ugly, according to your 
taste, but anyway it will be a dead object.  
Some people have done this: Cardinal 
Richelieu in France; Chandigarh; 
Brasilia.  In fact, fortunately, none of the 
above worked as they were designed. To 
become cities, they had to go through a 
process of being reinvested with life, and 
it is a very hard and very painful process.  
So for me the question is not that a city 
as an object can be a piece of art but it 
is a question of process. Emergence of 
beauty is mainly a question of process.

Marco:  I understand and it’s all very 
interesting but I don’t think we are 
examining the point.

Christian:  Your point! As you see it!

Marco:  Perhaps we should ask an artist.  
Is architecture art?

Michel (artist): Architecture can be 
art.  It is art.  Architecture is, in fact for 
me, the primary art form. Previously, in 
history, we find no separation.  All the 
cultural art and architecture was only 
one vision. During the Renaissance, the 
individual emerged and then become 

identifiable.  Before there 
weren’t any names.  There 
was no divide between art 
and architecture.  In the 
Renaissance they started 
extracting the painting 
from the wall and we begin 
to have subjectivity in art. 
The painting becomes a 
painting with a name, an 
artist and a title.
So then if you ask me, 

architecture is art.  It previously was an 
ensemble of many things, then became 
spoken of and then became something 
different and everybody gets a kind of 
judgment.  But what I ask myself is, the 
word “art” does not always have the 
same meaning, so it is changing with 
time.  During the last thousand years it 
never had the same function.  So then, 
here in a place where we are supposed to 
represent a different future, the role and 
the fact of the existence of art has to be 
re-thought.
So it is very interesting to pose your 
question - what is the role of art?  It is 
very apt in a micro society that we can 
build together, while working towards a 
different awareness, so that interests me 

a lot.  Not long ago we were discussing 
with friends, the famous phrase of 
Joseph Beuys who said, “everyone is an 
artist, all beings are artists”. Obviously, 
in a practical sense, not everybody is an 
artist, but maybe, in a micro society like 
our society of Auroville, if all acts are 
done with a maximum of awareness, and 
have an inner quality, they can become 
artistic acts in some way.
What Beuys says can be true in a place 
like Auroville. With a certain amount 
of consciousness, all actions performed 
with a certain awareness can have an 
artistic expression. The next universe...
Automatically, if in any of our activities 
we engage our Self as the master or 
higher level, we engage ourselves in what 
exists at the highest, so there will be a 
person who has embedded awareness.  
So what is then the difference between 
this human being and an artist? At this 
point there will not be any difference. 
Everything will be then on one single 
value and one single perspective.  But 
stay in the awareness and on what you 
are doing and then I try to find some 
line, some point that I can grab onto to 
understand what we are doing here and 
what I can do here.

Sebastian:  It’s interesting to note that 
David as an architect expressed a sense 
of responsibility towards what art is - 
what we can comprehend as art.  He 
stated that some museums are over 
the top, and some respect art by being 

more functional as walls and 
not as statements, so it is very 
interesting to think what is the 
function of the architect and the 
function of the artist and where 
do they meet. I think that this is what 
we have to explore. We have to state that 
he has his job and his responsibility is to 
that indefinite idea of beauty but at the 
same time he has a functional role.
So all of this comes together; the artist 
on one side... he is the most unruly... his 
responsibility more to himself.  So we 
have to understand the big difference 
is where those two meet between the 
function of the single mind, which lives 
within itself and within the atmosphere, 
which surrounds... and, at the same time, 
the architect who has responsibility to 
the environment, to the functionality, 
to the whole thing.  I think that’s where 
they should come together at some point 
and create something new that combines 
that freedom, lust, love, craziness... But 
at the same time, do we need the fire in 
the container because he is building a 
container.
So, my question to the architect: Do 
you feel a certain responsibility towards 
both ends or do you go only to a certain 
point?

David:  As an architect I feel 
responsibility for the whole thing.  I 
really have a hard time drawing a line 
and saying where my responsibility 
stops.
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Now, (long gap), the thing is, even within 
that functionality about containers, about 
orchestrating to create a team to bring all 
this together...there is still the example of 
Gehry’s museum in Bilbao, where there 
is still the sense of nurturing the overall 
vision.  So, the point I am making is that 
a work of art can be placed permanently 
into a building only if the work is fully 
integrated into and with the building.
It needs to be done with consciousness.  
So in the moment the artist wishes to be 
fully integrated into the building with the 
mural, as an example, the artist becomes 
actually part of the team but the architect 
still needs to be the conductor.  At that 
moment the artist has to renounce some 
of the part of the wildness in order to 
be part of the team.  I have huge respect 
for the wildness of artists! If an artist has 
created something truly earth shattering 
but it does not fit sitting on the wall for 
the foreseeable future in the same place, 
I have no problem with the piece of art 
or piece of sculpture being placed in a 
gallery for people to come and enjoy.  
And even in art galleries the curator is 
asked how long it stays and then it is 
kept in storage for a couple of years and 
something else gets put out.  Even in the 
museum environment art has a certain 
cycle.

Sebastian:  But you don’t want them on 
the podium?

David:  My problem as an architect is, 
and I want to say certainly from my point 
of view of Michel and what I have seen of 
your work, Sebastian, as a photographer, 
I have a lot of respect for both...I can 

pretty well imagine 
working with both of 
you in that context... 
The question is:  If a 
piece of your work 
was standing in the 
middle of nowhere 
and I come and 
paint a red duck 
on the piece of art, 
I would be putting 
that work down.  The 
same way here in 
Auroville is all these 
different energies and 
different people with 
different aspirations 
come together 
with a certain ego 
in the beginning of creation.... but at 
some point we have to step back.  The 
creative ego can be utilized, but each 
must know when to step back.  Each 
one of the team members has to step 
back. What we were trying to do in 
dreamcatchers was to come together 
using the ego and create a potential for 
the ego to stimulate a process, but from 
that place all the participants step back 
slightly and analyze, look at what is 
there, and collectively raise up what is 
to be raised up. That could be a work of 
art, a building, a process, an exhibition, 
it could be anything.  And so it would 
be great to work with certain artists in 
Auroville, to integrate art in a building 
- this must be made clear - but that it 
should be specific art within a specific 
context.

Marco:  Until now all your emphasis 
is to see a piece of art integrated in a 

building, in a 
city, as something 
separate, which 
can be removed.  
But in the history 
of art, up till a 
certain point, 
architecture and 
art were integrated 
and joined in a 
common aesthetic.

David:  We also 
have to distinguish 
between artists and 
craftsmen.

Marco: The 
Roman’s included 

art in their buildings not separated from 
the building. These had a meaning and a 
purpose and it also had social function.  
At a certain point in history, art and 
architecture became separate.  So how 
can we include, not only the aesthetic 
point of view, but art as being a part, as a 
theme, of a city?

David:  Well, we are entering some tricky 
ground.  In a Greek temple, for example, 
all the details of the stone structure 
come from wooden construction. The 
sculpting of the fluted columns comes 
from the adze that removed the bark.  
I think the modern movement in 
architecture is asking and debating about 
what genuine means.
In a class, Louis Kahn showed a brick to 
his students and he asked them, “What 
does this brick want to be?”  So it is 
about consciousness and Sri Aurobindo 
is all about putting this consciousness 

into matter.  What is this matter, 
how do I work with this stone 
to make this table?  I get a bit 
nervous when we talk about this 
kind of decorative art in buildings 
in the sense of sculpture, Corinthian 
columns … I can’t relate and it does not 
resonate with me to have a column with 
a fake bunch of leaves holding up a roof.  
That is where post modernism for me 
went so completely off on a tangent.  So 
I don’t know how to integrate art the 
way you are talking about.  It has to truly 
emerge from the process as a necessity.  
So if I would decide as an architect that 
I wanted a rough concrete wall in my 
building then, rather than just putting 
some shuttering in place and doing it 
like we usually do, maybe I would like it 
to be more artistic.  And maybe a more 
artistic approach could channel the rain 
in such a way that instead of staining 
the concrete, it actually makes it more 
beautiful overtime rather than more ugly.  
And so I get an artist to come and work 
with me and see how it can work.

Christian:  I could say the same thing 
about integration of water in a city.  Why 
consider water as something that you 
have to hide in tanks and circulate as 
soon as possible?  Why not nourish our 
technical view with an artistic view?  The 
presence of water can produce beauty. 
What to do with the water? Can we have 
a slope, create a stream?  For me it is an 
artistic gesture to sit and plan, put your 
consciousness to this kind of problem. 
“What do I do with the water in my 
city?”  There are lot of different subjects 
that when you do that as a town planner 
you create something - a piece of art - 
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that you cannot point to, but it 
is everywhere, because you feel 
good.  It is important to feel the 
water flowing and it is important 
in human life for water to be 

present.  There are light intuitions and 
stimuli coming through senses and you 
can act as a guide for a natural presence.  
Avoiding noise created by cars too... 
everything is an artistic act, and I am 
sure if we do it with consciousness, we 
can cover the necessities and yet create 
something, which has some beauty.

Sebastian:  Okay Christian.  Let us take 
some examples.  Haussmann in Paris.  
Do you find the fact that the planning, 
which was given to one person, who just 
decided the colors, streets, lights, almost 
everything that gives the pattern to the 
city, as effective balanced functionality?  
Art is in perfect balance that is found in 
the completeness - that is where the art 
is.
So it is not in what you find on the walls.  
They could be empty of any piece of art.  
For you it’s the balance, the functionality.  
That is important to understand that the 
vision of the art is in the functionality.

Christian:  Yes!

Sebastian:  The feeling, experience, and 
sensuality of what surrounds you as you 
walk to the subway…this is the real art of 
the city?

Christian:  Yes, as I listen to you, I 
want to add that we have to include the 
concept of constraints… of working 
within a program that has a vision.  
Without constraints you don’t produce 
anything of value.

Sebastian:  Functionality, which allows 
for diversity but works within certain 
constraints?

Christian:  In Auroville we have many 
constraints, which we never talk about.  
We talk about a city of 50.000 people, but 
we don’t know if we have enough water!

David:  Speaking of water, in the 
dreamcatcher Crownways proposal we 
took water as the key element, we said 
water is a scarce resource.  So because we 
have the monsoon we spend all this time 
building bunds and trying to save water, 
to get it to percolate into the aquifer.  

Christian:  Which does not save it, 
because it’s leaking…

David:  What we said 
is that if we have the 
Crown Road and the 
Crown, we should be 
celebrating the capture 
of water and, instead 
of creating a perfectly 
circular road in the 
galaxy model, there 
is actually a perfectly 

circular canal.  And we suspected that 
Roger did not originally realize is that 
there is a ten meter drop.  So we put a 
perfectly circular water catchment.  Not 
a canal.  It would be a sculpted water 
catchment, an aqueduct.  And when 
it rains heavily, water will flow in and 
bring it all alive and, as you bring in 
the water, you let it cascade and create 
pools and waterfalls.  Let the art bring it 
alive in a very Aurovilian way, specific 
to the climate, specific to the constraints 
we have in Auroville, as Christian was 
mentioning.  It celebrates what we are 
trying to do here.  It incorporates our 
different yet equal values.
Before, since we spoke about craftsmen, 
and just to explore a point, I would 
like to ask Michel, as an artist, how he 
would see himself as a participant and a 
collaborator in the larger project.

Michel:  (Laughing) …… From the 
beginning of the last century, the forms 
of art have exploded.  The formulation 
and convention of understanding has 
been changed completely, not only the 
form has been exposed, but the vision 
of the artist has completely changed.  
With the impressionist and the cubist, 
not only the form but also the way we 
see art and the artist has changed.  So I 
say that art in a community and society, 
and architecture, must not be something 
very much fixed and formulated… 
because it is possible to re-formulate all 
that in a different way, because there are 
artistic acts that can be proposed in a less 
formal way.   For example, something 
that happened in Auroville sometime 
ago, a group of people decide to paint 
in blue a piece of the road in front of 

the eucalyptus trees.  It is an artistic act 
of course.  It is a piece of an artistic act 
because of the form, the act, the opera, 
and the gesture, which was also a way 
to pose a question to the community.  
So of course we don’t ask the opinion 
of the community but we utilize a few 
hours at night to paint in blue 20-30 
meters and in the morning people start 
to pass on the newly painted blue road. 
We don’t give a manual to say what it 
is and say why, so it was a good artistic 
experience. The spirit of the artist can 
also be expressed in a way like that, not 
necessarily to make a sculpture to put 
in a building but by just doing different 
types of actions.  So this can bring 
multiple possibilities and forms. We 
must be more flexible in our spirit, at 
the same time be researchers and people 
who are inquisitive and find further 
formula because art is something that is 
alive.  That must be alive and something 
that has to constantly find new sources.

Marco:  I just want to point out that 
architecture goes beyond the functional 
aspect and, through its own particular 
way of expression, it can stimulate, 
influence, and promote social life.  At 
the same time, aesthetic and art can 
also influence.  How can we combine 
that?  Because beauty is Beauty.  I 
think strongly that I can associate 
art and beauty.  Beauty is part of art.  
And art and beauty are influencing 
our spirituality.  And so it must also 
be that planning and architecture are 
influencing the totality.

Sebastian:  So what comes first, the 
chicken or the egg?  Because, is it the 
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thought process of the dream, 
which then gets materialized by 
the expression of the architect 
or is it the other way around?  It 
would be nice to know, at least 

in Auroville.... as we have an example, a 
guideline...Golconde, a building Mother 
helped to design and implement.  In this 
building we see a clear integration of all 
the elements we have spoken about in a 
very harmonious way. The integration 
of nature, the careful use of materials 
and the incredible hand-made furniture 
are all part of a grand design which 
evokes a certain concept - a base to set 
parameters. We should not forget that 
this building introduced Modernism to 
India.

David:  I think we’ve been looking for 
parameters for years and years with 
which to design and build Auroville.  
For years and years, Roger was asking 
whether we needed parameters....

Christian:  Because he was not a town 
planner and avoided this vision.

David:  So then dreamcatchers came up 
with some parameters.  It was all about 
parameters, parameters, parameters. We 
talked about it. We put them on the table 
for Roger to review. It was great, but then 
at some point he would sit and think 
about it, and say “...No, no parameters… 
Parameters are a cage.... they are a jail...
we should not have parameters...”

Christian:  When you speak about 
beauty and functionality you must have 
parameters and sustainability...you need   
       a balance to have a sense of beauty.

Sebastian:  So, we start from a practical, 
semi-scientific base and then we aspire 
to something beyond?

David:  That is the basis of Modernism!

Sebastian:  Can we agree that 
functionality based on the true ground 
reality should be a strong starting point 
for the architect?  And that the town 
planner sees beauty in the extended 
coherence of his organizational plan?  
And that the artist is free to express his 
inner vision and it can be incorporated 
into broader designs as befits the larger 
project?

Christian:  I feel that there is an 
articulation, a dialogue possible between 
the artist and the architect.  It’s about 
creating “urbanity”.  Urbanity is a 
balance; it’s concentration, sharing the 
same wavelength, but also opening, 
creation of spaces that are not depending 
completely on architecture... In our case, 
Auroville having developed in a scattered 
way, it is more the question to know 
in which place we create the density, 
because in that place we need services to 
create interaction.

Sebastian:  This is the creativity of an 
organizer like you.  You see things like 
that.  The artist has to conceive his work 
possibly in a more private way.

Marco:  So at this point, I would like to 
add that the functionality of the artist 
is to create a situation or vibration in a 
particular place.

Michel:  There are many ways to operate, 
create and integrate inside a space.  The 
dynamics of that which is happening, 
that arrives and eventually disappears.

Sebastian:  So this could also be in the 
lighting of a city, in participating in the 
choice of colors to use, helping to diffuse 
the sound, etc.

Michel:  Yes.  A place is sometimes very 
strong and suggests forms and ideas.  So 
we are at least understanding, learning 
to listen as artists.  We can also connect 
with the parameters and then from that 
point, possibly, there is something that 
is mixing up and germinating.  It is 
true that art that is done until now has 
been rather isolated. Now we have an 
extraordinary opportunity of re-thinking 
all that.  The interaction between all the 
separate creative forces we have spoken 
about needs to be re-thought.  All is 
possible!  A wonderful opportunity!

Christian:  Urban spaces need to be 
re-evaluated and all elements of the 
planning shared openly, first of all the 
parameters, which have to be agreed 
to with the largest possible input.  We 
must avoid situations like the current 
confusion around the Solar Kitchen, 

which, for me, is the result of a non-
harmonic conceptual stage, which has 
favored an unqualified action, instead of 
a more thought out development.  Solar 
Kitchen could be a place where urbanity 
could emerge in Auroville.  I see a 
problem of process, which could have 
been much more creative and artistic.

Marco:  Yes, the question is serious and 
unfortunate.  Missed opportunity. The 
lack of public spaces is a real problem.

Michel:  Yes, we seem to avoid looking 
at the dynamic elements of this creative 
process which is called planning. 
People involved seem not to like to 
listen.  Maybe, by integrating more 
participation, like that of artists, we can 
evolve a different process and results.

Sebastian:  We seem to have a fear of 
process but at times, as a collective, we 
get lost in process. All the same, the 
integration of all the needed energies 
within a framework of objectives, 
parameters and ground realities is 
needed to help both the integration 
of the artist and a sustained pattern of 
development, which can have a more 
articulated impact on the collective.

Christian:  I think it’s hard to give 
an easy answer.  To explore all these 
elements is to enter into the heart of 
what town planning with consciousness 
is all about.

This open debate will continue in the next issue.

Photographs by Dominique Darr, Giorgio, 
Christoph Pohl, Google Earth.
Transcription was done by Shanthuru.
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Ottawa, the capital of Canada, where the federal government is the primary 
employer, followed by high-tech industry, has “the second highest quality of living 
of any large city in the Americas, and 14th highest in the world. It is also rated the 
second cleanest city in Canada, and third cleanest city in the world. In 2012, the 
city was ranked for the third consecutive year as the best community in Canada 
to live in”. Additionally, “Ottawa is known as one of the most educated cities in 
Canada, with over half the population having graduated from college and/or 
university. Ottawa has the highest per capita concentration of engineers, scientists, 
and residents with PhDs in Canada”. [Wikipedia]
Ottawa’s central role as the capital of Canada has moulded the very texture of 
the city. The Victorian era was characterized by monumental public buildings 
in the Picturesque and Neo-gothic styles, of which the most prominent are the 
Parliament buildings. By the sixties, governmental initiatives reflected the stark 
functionalism typical of Modernism, the so-called “International Style” of the age. 
In its commercial applications this architectural trend shunned any attempt at 
distinctiveness, giving rise to standardized structures that were deliberately non-
descript and monotonously repetitive, taking over cities and city-districts all over 
the globe.  
For the past three decades, however, the government has been sponsoring 
prestigious public buildings that, designed by leading Canadian architects, have met 
with international acclaim. Since then Monumentalism has been the architectural 
style of choice for projects of national importance, reshaping the face of the city. 
The Canadian Museum of Civilization, the Canadian War Museum, the Ottawa 
Convention Centre, the National Gallery of Canada, the School of Information 
Technology and Engineering at the University of Ottawa, the Restroom Pavilion 
in the V. Massey Park, each endowed with a specific rhythm and discourse, yet 
part of a larger symphony where each structure is an indissoluble part of the ever-
changing whole, are just a few significant examples.  
Ottawa, where each one feels at home, whatever one’s skin colour and family 
upbringing, is a city with a collective consciousness that extends beyond the 
boundaries of race and creed, in search of an identity whose essential truth is 
based on Canada’s grand theme of unity in diversity. Is the capital’s eclecticism 
and multifarious architectural cityscape, which seems to be constantly reinventing 
itself, while featuring the most diverse trends, from Brutalism to Post Modernism 
to Hi Tech and Deconstructivism, an example of the paradigm shift to a true 
subjectivism, under pressure of the new descending Force, announced by Sri 
Aurobindo in The Human Cycle? Is Ottawa an example of a city that houses 
architecture that heralds such a reality?  

by Paulett
eOutstanding
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Don’t buildings condition the inhabitants’ 
psychology and way of living, sometimes 
felicitously, but in most cases imposing 
themselves as aliens, if not altogether 
oppressive, in their mirroring the socio-
political apparatus they represent? 
Alternatively, can these structures emerge 
as symbols of a nascent new consciousness, 
where both the inner quest and the 
outer manifestation proceed in unison, 
indissolubly intertwined? In what measure 
do magnificent public buildings contribute 
to the awakening of new modes of 
consciousness in individuals and societies? 
Answering this question is of a paramount 
importance as citizens of Auroville but also 
as citizens of the world, if human dwellings 
and public buildings are to be seen as 
tools fostering the emergence of new 
dimensions of being, and not as manifestos 
of old societal orders and power structures 

Auroville is meant to be the epitome of 
the human quest in every field of study

How does this translate in 
architectural terms?

C
an

ad
ia

n 
W

ar
 M

us
eu

m

C
an

ad
ia

n 
M

us
eu

m
 o

f C
iv

ili
sa

tio
ns

 

no longer attuned to the deeper meaning of the time.
Delving into the genius of contemporary architecture and planning, enriched 
by the unending discoveries of science and technology, we have to keep up 
with the new language and discourse that are implicit in the Mother’s vision 
of Auroville and of the city itself. In addition to transiting the momentous 
psycho-spiritual shift from objective to subjective living, where the inner and outer 

merge, there is a need to assimilate 
the most up-to-date knowledge being 
offered in order to build the ideal society 
of which the township of Auroville is the 
most material manifestation. 
Auroville is meant to be the epitome of 
the human quest in every field of study, a 
living synthesis of all human knowledge 
and research endlessly drawing lessons 
from the past and present. How does 
this translate in architectural terms is 
the query. In our long march towards 
“the city the earth needs” there is a lot 
to learn, and we should turn wherever 
help is offered, exploring all ventures and 
possibilities. This is an important aspect 
of the sadhana of the group-soul. It is the 
starting point for a journey that has no 
end for Auroville as for the rest of the 
world, of which we too are part.

Photographs by Paulette

Canadian Museum of Civilisations 
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The principals listed below evolved from Mr. Doshi’s experience in planning Vidyadhar 
Nagar, Jaipur, and designing a city in Aranya, Indore, which covered 90 hectares and 
was to house 8000 families of which 50% were of low income (to plan for 40,000 
with the likelihood of a growth to 80,000 within 10-15 years). These principles were 
employed for the development plan of Cyberabad, a part of the expanding Hyderabad/
Secunderabad agglomeration in Andhra Pradesh.  Cyderabad is envisioned as an icon 
of the state’s commitment to IT and related industry, global investment and a promise 
of hope, change, empowerment, and transparent governance for all. A city of the future.

What these basic principles are and what would be the nature of their physical 
manifestation has been the focus of attention in all my work.  I have curiously 
observed both the Indian habitat traditions and the Modern phase.  The future, 
I have concluded, must draw on the strengths of both.  The following articulates 
in more specific terms these strengths interpreted as the issues that future society 
must deal with and their implications on the human habitat.

1. From the smallest hamlet to the largest metropolis, from a small village tank to 
a large dam, from a single plant to the largest forest, from a single individual to the 
largest community, energy and its application varies. It is essential that it should be 
used judiciously in all respects.

2. To effectively support its use, maximum elements and hierarchy of spaces used in 
the built/unbuilt forms must be conceived as multi-functional.

3. Since growth and change are inevitable due to changing social and economic 
conditions, overall form must be flexible to adapt to changing notions of traditions as 
well as future visions.

4. For effective development, built form should be conceived around a community’s 
life style and aspirations. Institutional buildings as engines of growth should become 
the planning focus.

5. Communities thrive when there is a sense of identity and choices of expressions, 
hence allowance for its manifestations should form part of both structural and   
 institutional planning.

6. Similar to our traditional built form which encouraged individual expression 
within the community, planning frameworks must allow such freedom for a 
very positive interaction.

7. Security encourages growth and participation, hence all buildings or spaces should 
be conceived as interrelated, cohesive and conducive to local lifestyle.  For personal 
and group interactions, transitional elements should be provided to offer spaces and 
times for physical and psychological adjustments.

8. Hierarchy in various activities and connectedness of residential, institutional and 
administrative buildings and spaces would harmonise individuals and communities,  
minimising a sense of discord.

9. Individual aspirations and resources should be directed for personal identity within 
the overall community framework since culture and community organizations are 
forever and provide the mainstay for community and society to grow progressively.

10. Rapid changes in socio-cultural and economic spheres constantly modify our 
visions of future.  To accept and absorb new visions, our built forms must have 
sufficient flexibility for upgrading infrastructure, modifying forms and space without 
diluting the essence and values.

This is the framework which must shape the nature of our habitat in the millennium 
to come and well beyond. It is now obvious that all our future endeavours must be 
guided by the principle of sustainable development, though its precise articulation 
will change over time.

Excerpt from ‘Beyond Sustainable Cities: Applied Strategies for Regional and 
Global Sustenance’ by Balkrishna V. Doshi, published by Vastu-Shilpa Foundation 
for Studies and Research in Environmental Design, May 2002.

Ottawa Convention Center, photograph by Paulette

by B.V. Doshi

Sustainability     
 Principles for Built    
     Environment
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A Public by MarieParkA Public
Park

ParkA Public

After several studies developed over the last two years, the first 
steps of creating the Mahalakshmi Park took place in July. This 
section of 12 acres called “Deepanam” is located behind the Li-
brary and Arka. The challenge was to create a public park here.

A public park? Why? Isn’t it only the business of those who rejoice with 
feet on red soil and a machete in their hands?  Is it a real question of 
public life?

Imagining the city from the galactic features which Roger had envi-
sioned, and which we try step by step to reveal, why if this first plant-
ed collective space would not help us to get close to the green urban 
spirit that we aspire to, and that would reconcile - let’s be utopian - the 
dreamers of a virgin forest with the geeks of urban technologies?

A public park? For the walkers and butterfly lovers. Yes! And for the 
photographers who will exhibit on the fences, for the sculptors who 
will install their giant art along the Central Alley, for the musicians 
who will organize jazz concerts late in the afternoons in the Green Am-
phitheatre, for the actors who will animate the stage of the Terminalia 
Circle in the middle of the park, for the acrobats who will guide playful 
tours in the Orchard, for the dancers who will charm us on full moon 
evenings, for the students who will enjoy the ephemeral land-art, for 
the neighbors who will plant their tomatoes, for us to enjoy organic ice-
cream under the shade of a kiosk, for the trial of Beauty inside the city, 
for the model of a collective space dedicated to trees, bushes, plants - 
those of our gardens and those of our forests. Combining the wild and 
the civilized with the broad open clearings and the indigenous under-
growth, emphasizing the scrubland of peculiar plots and tolerating the 
pedestrian as much as the mongoose, reducing the human access to a 
large raised promenade to promote the wildling 
jasmine...and meeting, speaking, resting with others.

Two sweet Martians, from their roost on a favoured satellite, keep an 
eye on our little global village.  Googling Earth, they see appearing in 
their green pupils the large line of Mahalakshmi Park as the spinning 
arm of a whirling galaxy.  They watch from above the galaxy city and 
her symbolism, a vast creation, boundless, an ever changing form, ex-
panding from a mysterious centre, with some black holes, some huge 
asteroids, a nebulae of housing and four large green arms which will be 
the four parks of Auroville.

Plan drawings by volunteers from Versailles National School of Landscape Architecture



22 23

Beginnings are always difficult, 
especially if they are to do with 
places embedded deep in ones 
memory. These memories are 
acquired over many visits, 

walking through Jaipur’s shaded narrow 
streets, bargaining with shopkeepers in 
one of it’s specialty bazaars, initially as 
a tourist, later as an architect trying to 
unravel the mysteries underlying this 
deeply layered city.  
I am intrigued as to what underlying 
principles organize this wonderful city 
285 years old, which to me symbolizes 
the best in City Planning and design 
even today.
As I think back I wonder about the 
varied scales of chowks and squares 
with the formidable intersections at 
the choupars.  It reminds me of small 
groups of people emerging from their 
mohallas, meeting at the chowks, larger 
crowds being formed and occupying 
the choupars to watch the procession of 
elephants, six in a row? Most certainly 
these squares when built must have 
seemed far larger, well beyond the 
immediate needs of the cities 60,000 
citizens.
Each of these squares or streets has their 
own scale as if naturally done. If you 
observe trees, you find the main trunk, 
then the branches which are slightly 
thinner, graduating to sub-branches and 
from there, there are sub sub-branches 
and finally you arrive at the almost last 
thin branch on which the flowers come. 
Maharaja Jaisingh perhaps perceived 
the cusp of history that he stood at at 
the beginning of the eighteenth century 
and set out to identify his state not only 
as a political and sacred centre but also 

as a commercial one. To further these 
ambitions, I am sure he must have 
looked at nature, looked at galaxies, 
looked at life and not only accepted but 
highlighted the virtue of the diversity 
of scale, attitudes, income levels, age, 
culture, understanding in the people. 
Isn’t it so close to how we actually live 
our life? There is an order and there 
is a seeming chaos. There is formality 
and there is informality. But they are 
never distinctly separated nor appear as 
separate and I think this is the virtue of 
the Jaipur plan.
It’s a sieve, which gradually changes 
and not only that but the formality 
also changes. So as you go inside the 
mohallas and the houses, the roads 
meander, the streets meander, the 
pavements meander. Even the scales of 
the houses change, colors of the houses 
change and all this has another virtue 
of making formal and informal.
Maharaja Jaisingh’s concern appeared 
to be the public, the community, the 
family and the individual. He could 
simultaneously address the life of 
both the common man as well as the 
affluent. He visualized the freedom to 
move in one’s pyjamas or formal dress, 
gossiping with friends, playing and 
chatting in the open spaces around the 
clusters. 
Walking through these spaces, the 
scenario of life and experiences 
transform like a living organism, 
each depicting its own scale and time. 
However the main spine between 
Suraj Pol and Chand Pol still connects 
its limbs through the choupars as if 
it is an organism with many worlds 
living together. Maharaja Jaisingh’s 

by B.V. Doshi

The Magic 
of Maharaja 
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Photos and Illustrations 
provided by B.V. Doshi
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elements. Orienting the buildings for protection against 
hot winds while availing cross ventilation, creating 
shadows to induce cool places and providing courtyards 
to celebrate festive seasons makes this city come alive.  
Isolated buildings indeed disconnect life’s connectedness.
Jaipur’s hot summers and cold winters make it necessary to 
provide both courtyards at the ground level as well as places to 
sleep on the rooftops.  When one needs the sun and privacy, the 
plan provided high jaali walls and parapets so that on summer 
nights one could sleep under the starry sky and get cool breeze. 
The small and large windows, jarokhas and jaalis, give a chance 
to look out discretely as well as close wooden shutters for further 
privacy.
The reason for the survival and growth of the city over the last 
three centuries is due to the connectivity at both the micro and 
macro level. The scale of the city with its sectoral divisions and 

and Vidyadhar Bhattacharya’s 
(architect of Old Jaipur)
belief that connectivity binds 
institutions and functions more 
effectively through interaction 

and absorption of every activity in life 
has been proved by Old Jaipur. The 
city of old Jaipur is a unique mix of all 
activities and functions in one entity. 
It is a walkable city, becoming a part 
of the rich and the poor, the craftsman 
and the trader, the politician and the 
common man. The city of Jaipur indeed 
behaves in a smooth intermixed yet 
constantly dynamic manner prompting 
us to celebrate life.
Besides being a commercial hub, Jaipur 
is also a city of arts, crafts, dance and 
music. The secret of making this city 
unique lies in the fact that Maharaja 
Jaisingh sent his emissaries all over 
India to find craftsmen of all kinds. He 
gave them a place to stay together as a 
community so that they could help one 
another and feel socially, culturally and 
economically secure. As a result the 
city is known for its present specialized 
culture. Likewise the multiple mixed-
land uses created a lively, round the 
clock atmosphere where there was 
occupation, lively courtyards along 
with proximity to the institutions with 
a chance to socialize, learn and earn.
Provision of varied widths and lengths 
of streets is a virtue in such a climate 
and for the functions defined earlier. 
Hence the streets are not uniform 
everywhere. They vary from 120 to 64 
to 32 to 16, 8, 4 feet. The hierarchy of 
streets incidentally is very similar to 
the ones that Le Corbusier planned for 

Chandigarh. To reduce floods, to drain 
the city effectively, to provide views and 
to connect to the existing old routes, 
Maharaja Jaisingh sited the main avenue 
of the city on the natural ridge.
While walking on the streets of Jaipur 
one can’t help but notice the variations 
in the main bazaars. The shade giving 
verandahs and arcades invite the 
customer and traveler inside, watched by 
people leisurely standing on the terraces 
above. Seeing visitors and inhabitants 
peeping through a variety of windows 
designed for both privacy and view, one 
notices the series of variations in the 
jarokhas, jaalis, balconies and windows 
within the long, wide 4-5 storey facades. 
To provide visual unity at the city as well 
as at the mohalla level, local materials 
enhanced with local craftsmanship and 
techniques were used. Setbacks with 
modulations in height, created varied 
silhouettes providing identity by creating 
different profiles against the sky. These 
elements provided a sense of belonging 
and togetherness, similar to the natural 

Variations in Old Jaipur
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its close connectivity to the choupars is one of the most essential virtues of the plan. 
The distance from the centre of the sector to the main street is 500 meters, a distance 
that can be traversed in five minutes.
Only a wise king can visualize life in its many nuances. For a visionary, life and 
energy go together, life and time go together, life and seasons go together, life and 
activities go together and, finally, life and choices go together. 
In following the Prastar plan, Jaipur city has acquired virtues far beyond the ones we 
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apparently notice. For me, Jaipur city 
conveys the deeper understandings of 
how cities should be viewed. 
The ancient Indian treatise of the Vastu 
Purush Mandala implies environment, 
energy and their horoscope in balance, 
though in reality it conveys the 
unspoken but lived life in all its aspects. 
If it was not so, Old Jaipur city, though 
initially planned for 60,000 people, 
would not have survived inspite of its 
present multifold population.
In my understanding of the Jaipur plan 
and the embedded life’s nuances within 
it, I discovered an element far superior 
to any I had experienced anywhere. As 
if stumbling on Ali Baba’s treasure, a 
great surprise!
On my early visits I faced difficulty in 
locating the Maharaja’s palace except 
through the visibility of a gate that 
I happened to see passing by.  Once 
inside the complex one could see the 
palace with its magnificent courtyards 
and through another gate discover 
the enchanting cluster of geometrical 
structures – the observatories built 
by the Maharaja to converse with the 
heavens. What a sight! Magical in 
every way! The form, the slopes, the 
steps, the arches, the configurations, 
their profiles and locations created a 
symphony of shadows and light, which 
were unfathomable. They have become 
marvelous pieces of great architecture 
designed as yantras, located and 
oriented to observe the movements in 

the sky. 
Would it be right to think that 
Maharaja Jaisingh thought about 
the galaxies and their intricate 
overlapping relationships and 
magnetic power through which they 
position themselves, in planning the city 
of Jaipur? Was he trying to establish a 
relationship between human beings and 
the panchmahabhuta – earth, sky, water, 
air and fire? Don’t we as humans depend 
on our biological time controlled by the 
cosmic forces?
One begins to wonder in how many ways 
life gets activated and at what point in 
time do we rejoice through surprise? In 
the designs of buildings, either in their 
plan or in their distribution of spaces 
or in the use of ground and terraces, 
one discovers a series of layers, which 
unfold the possibility of discovering an 
inner most layer of socio-psychological 
mooring. 
Jaipur with the palace complex, Jaipur 
of the observatories, Jaipur of the 
shopping streets, Jaipur of mohallas, 
Jaipur of parks and gardens, Jaipur 
with institutions and courtyard and 
expanding building scales, and Jaipur 
of the temples is like a fabric design 
woven together so that finally it adds to 
a dimension which has its own energy 
similar to the Vastu Purush Mandala. 
Vidyadhar Bhattacharya was a man of 
wisdom and realized this! I think the 
Maharaja knew as well that the Old 
Jaipur city is such a yantra!

The survival and growth of the city is 
due to the connectivity at the micro 
and macro level.
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Swamped, Aye

Architect of the future, mourn,
Your refuse-pit has pitched this dawn;
The rain has muddled all the work.

Covered with puddle by god’s berk
The concrete cover, so proudly fit,
Now lies askew, with ruddle smit.

Your monument’s left lurched, as scorned,
Ditched by heavens gone berserk
With mud, that’s made an end of it.

Unpulled, the cover from the pit,
Your workers then they buried it;
And so it waits the future’s wit.

by Kenneth

Ark II Poems 94-98 and Grand Cru in plastic cups, 1998, 
a Kilroy Was here Publication, Brandywine Press

Photograph by Dominique Darr
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Learning 
   

Playing frisbee might seem easy
but if you want to play
you will have to learn to fly

    fly in the air

 fly in your heart 

  fly towards 
   One United World...

by Olivier

to Fly...
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On December 18th 2011, Mohi 
Bahauddin Dagar played in the Sri 
Aurobindo Auditorium in Auroville. 
Many would agree that it was a fabulous 
evening of Hindustani classical music in 
a long time here. Particularly notable was 
the absence of long-drawn preambles 
and introductions with profuse 
references to pedigree and lineage, which 
characterise Indian music performances 
everywhere. More than two hours after 
this young maestro ended his Rudra-
Veena recital, a near full house waited, 
spellbound by the two ragas he played, 
Pooriya Kallyan and Khambhoji. It 
seemed as though the listeners were 
hoping that he would play just a little 
more. He did not, but that seemed to 
disappoint no one because Pooriya 
Kallyan had cast such a spell in the house 
that one felt a palpable strain of gladness 
in the air. Such was Mohi Bahauddin 
Dagar’s music. Such is, indeed, the 
charm of Dhrupad!
Bahauddin Dagar, son of late Ustad Zia 
Mohiuddin Dagar, a legendary Rudra-
Veena maestro, belongs to the 20th 
generation of the Dagar family, famous 
for reviving the declining Dhrupad. 
He lives in Panvel near Mumbai where 
he teaches Dhrupad (singing as well as 
Rudra-Veena) at their family Gurukul in 
Palaspa, established in 1982. His uncle, 
Ustad Fariduddin Dagar also teaches 
there.
In this age of information there is ample 
reading material on the net about Rudra-

of a Modern Dagarby CharuAncient Dhrupad

Contemplativeness is the 
hallmark of Dhrupad music.

is considered by many as a ‘marriage’ between Hindustani and Persian traditions 
of music. This music was more within the grasp of the masses therefore appealing 
owing, perhaps, to its leaning on technical actuation, its objective rather than 
subjective musicality, and its stress on the aspect of entertainment rather than 
contemplation.  Contemplativeness is the hallmark of Dhrupad music. Perhaps this 
aspect of Dhrupad makes many a music lover refer to it as “spiritual” music. For 
Bahauddin however, the term “spiritual” is not exclusive. He says that “spiritual” can 
be attributed to any activity done with a certain degree of sincerity.  “A cobbler”, he 
says, “ is no less spiritual than any sincere ‘realised’ person.” The same is applicable 
to music, according to Bahauddin. It was, he said, this tendency among its exponents 
to make Dhrupad exclusive that partly caused its decline. Unrest among the feuding 
kings and patrons, and later, Western colonisation, kept the benefactors too busy 
feuding and fighting. As a result, elaborate music like Dhrupad lost patronage. A 
regular Dhrupad recital could easily stretch into hours, although in modern times 
pragmatic considerations have shortened the duration of a Dhrupad performance 
to a couple of hours. It is also believed in certain quarters that some of the best 
Dhrupad music has gone with the death of its exponents over the last few centuries. 
The precious little that is still left is being practised by a few families and the Dagar 
family is the foremost among  them.
What does Bahauddin think of Auroville? The Dagar said that he had little time to 
read and that this visit was his first to Pondicherry and Auroville. He did not seem 
to know much about Auroville except for a few banalities. When he saw a picture of 
the Mother, he felt her to be a “deeply spiritual person”, he said. 
It is quite astonishing how potent any great music can be. 
Coming to a good concert through Auroville’s dusty, bumpy roads 
after a hectic day seems worth the trouble, for it replenishes the 
being with delight. And should it be a “deeply spiritual” 
recital like the Rudra-Veena that Aurovilians were graced with 
recently, very few other comparable pleasures greater in 
delight come to mind. Spiritual 
or not, it was certainly 
very uplifting music. 
 

Veena and Dhrupad and its exponents, 
so when MAgzAV and Auroville Radio 
jointly met Bahauddin in an Auroville 
guesthouse, we asked the 41 years old 
maestro questions pertinent in the 
Auroville context.  Mohi Bahauddin’s 
charm and his pleasant demeanour 
would encourage any interviewer to prod 
him on as it did us. It was pleasantly 
surprising because Bahauddin Dagar did 
not seem to want to keep secrets from 
his interviewers, and his replies were 
quite forthcoming and down to earth. 
Dhrupad is an ancient and rare system 
of Hindustani music. It is complex 
and esoteric. So an extra veneration 
and distance gets added automatically 
to a Dhrupad exponent, making a 
candid dialogue at least difficult if not 
impossible. 
Dhrupad is as old as the Indian 
civilization. The more prevailing Khyal 
music is said to have derived from it and 
another, yet rarer, Hindustani classical 
mother system called Dhamar, around 
the 14th C. 
Regarding the decline of Dhrupad, 
the Dagar said that it was due to a 
combination of factors.   Khyal music 
is preferred to the more elaborate 
Dhrupad. There are reasons for that.  
Amir Khusrau (1253-1325) is said to 
have ‘enriched’ Indian classical music 
by introducing into the repertoire 
Persian elements. The invention of 
the percussion instrument, tabla and 
Khyal music is attributed to him. It 
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‘The method especially appeals to people handicapped by a ruth-
less work ethic – Germans, Japanese and Americans. Using a 
camera appeases the anxiety, which the work driven feel about 
not working when they are on vacation and supposed to be hav-
ing fun. They have something to do that is like a friendly imita-
tion of work: they can take pictures.’

This comment from Susan Sontag about Photography would have been befitting to 
Goetz, for he is from Berlin except that he does not use a conventional camera. He 
has chosen to use a Camera Obscura! And one of mammoth proportions at that!!
The Camera Obscura, an invention to help painters to sketch natural scenes out-
doors, was the precursor to the camera. Meaning ‘Dark Chamber’, it is a man made 
device to capture or simulate a natural phenomenon. Just like the watch to show 
time. 
This natural phenomenon is one that would have been witnessed by humans from 
time-in-memorium. It is part of the human psyche. An image of the outside world 
would be projected on the opposite wall of a dark chamber through a small orifice. 
This projected image is inverted and would have inspired awe in its witnesses be-
fore the advent of scientific theory to explain its workings.
The Camera Obscura that Goetz lugs around is a purpose built tent that is about 
2x2 meters and is designed to be fully light proof to replicate the ‘Dark Chamber’. 
In this chamber he then pins up large sheets of colour photographic paper and 
exposes this paper to the scene outside through a small orifice. In other words it 
can also be called a giant pinhole camera. The exposed paper is then processed to 
reveal the image in all its glory. But be aware that the image is in negative as it is a 
direct exposure. 
Goetz came to India to do research with his device in the exploration of colour in 
all its kitsch hues. He stumbled into Auroville two days before the mother of all 
cyclones on the 28th Dec 2011. The destruction of nature unleashed by the cyclone 
became his field of capture. So he went here, there, and everywhere to capture all 
that he felt was worth transforming into artefacts through his Camera Obscura.
He also worked with the photography students from Future School, by conducting 
a workshop to educate them about the Camera Obscura and its workings. He had 
two 80x80 cm Camera Obscura boxes made so that the students could use these 
to capture images of their own. Goetz has left these and a large volume of photo-
graphic paper so that the students can continue to work with the Camera Obscura. 
The resultant works from Goetz and the students were exhibited at Savitri Bhavan 
from 27th March to 3rd April 2012. Witnessing the images, one would realise that 
they are one-offs as they are not made from a negative and that the image in front 
of you is the negative. The skewed colours, unconventional perspective, ethereal 
areas in the images all contribute to the surreal quality imparted by the images. 
Calling them beautiful would be an understatement. They possessed a quality that 
required a shift in consciousness in the regular appreciation of beauty. They facili-
tated an elevated transcendence making you privy to a world within a world that 
is yet unwitnessed. A world that exists parallel to the one you experience everyday 
only it has been revealed to you through Goetz’s photo artefacts!
Photographs by Goetz Rogge

CAMERA (not so) OBSCURA
Goetz Rogge and his Photographic Artefacts

by Sasi
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fund this type of project.
Kalakshetra Foundation:  Since APA 
shared musicians with Kalakshetra, they 
contributed Rs. 51,000 towards shared 
expenses.
PCG:  Stichting de Zaiier funded          
Rs. 2,88,413.
SAIIER: Funded Rs. 45,385 of which    
Rs. 12,000 was spent on hiring the 
SAIIER bus.
Bharat Nivas:  Funded Rs.1,20,000.  They 
have re-imbursed the Sacred Music 
Festival bills for the amount of Rs. 76,391 
and have bills for the balance Rs. 43,609.  
The festival expects that these will be 
re-imbursed by Bharat Nivas in the near 
future.
Arpanaa: Funded by City Services and 
coordinated by Tejaswini, Andrea and 
Joy, this on-going budget provides 
organisational support to non-Aurovilian 
performing artists who want to offer 
their art to Auroville. They contributed 
Rs. 20,000 to the festival.
Units:  Upasana contributed Rs. 10,000.
Individual donors:  Rs. 1,13,038.
T-shirt sales:  Rs. 6,375.
Thus APA’s funding came from within 
Auroville and from supporters of 
Auroville.  But they felt a lack of support 
from some groups that they approached 
and from some people who promised 
to help in kind.  Unexpected bills came 
for things that had been promised for 
free.  Worse still, they were advised 
to make no payments to the singers, 
who were all masters in their genre, 
struggling to support themselves as 
village folk musicians.  This was their 
first experience of Auroville bureaucracy. 
The resulting bill-keeping and voucher-
making (and re-making) were fraught 

with frustration.
On the plus side were those groups and 
people who were genuinely helpful and 
gave very generously of their resources, 
time and skill:  Selvam, who did such 
a fine job with the stage at Udhavi 
School; Srivi, the designer, who paid 
her own taxi fare and gave her work at a 
ridiculously low rate; brainfever media 
productions who contributed the trailer; 
Sharnga Guest House who put up all 
the artists for free (though APA, of their 
own volition, contributed a very minimal 
amount of Rs. 200 per day per artist); 
Visitors Centre who gave a free dinner 
for 60 people; Solar Kitchen who gave 
an Aurovilian rate; Tanto Pizzeria which 
gave 30 free pizzas; Patrick & Johnny 
who doled out tea; Célestine, Michel, 
Dharmesh, Pala, Audrey, Auroson, 
Kalsang and all the many volunteers who 
gave of themselves, their petrol and their 
phones; and of course, all the artists, who 
took a half fee.
These were the wonderful moments 
for the APA team:  The new and tender 
connections that they formed with 
groups and people in Auroville, who they 
were working with for the first time and 
the new bonds of trust that they made 
with each other.  They honestly feel it was 
worth the money they put in personally 
(Rs. 84,000), though they hope that more 
people will contribute into the APA Pour 
Tous account, 252041.
Events like the Auroville Sacred Music 
Festival are expensive and there are many 
people who dig deep into their pockets 
and their hearts so that all of us can feel 
lucky that we are here in Auroville where 
such wonderful things happen for ‘free’.

The Auroville Sacred Music Festival – 
Kabir 2012 had a remarkable audience 
turn out.  Wonderfully organised by the 
Auroville Performing Arts Group (APA), 
their careful choice of the 3 venues 
brought together a variety of people in 
three very different contexts.  How we 
enjoy these experiences that are provided 
as a ‘service’ to us!  Their gratuitous 
nature is something that we take for 
granted. 
But somebody is paying.  Many people 
have given a lot so that the rest of us can 
relax and enjoy ourselves.  We decided 
to meet Anne to find out what it takes 
to bring an event of this calibre to 
Auroville.
Rs. 7,57,386 plus all the Aurovilians 
working for free!!!!
They were told:  Open an account and 
the money will come... From May 
2011, APA made an active search for 
the money, including applying to the 
Ministry of Culture, the Ratan Tata 
Trust, Mahindra Foundation, Ford 
Foundation, India Foundation for 
the Arts, PCG, SAIIER, Bharat Nivas, 
Arpanaa, asking individuals, looking for 
donations in kind and selling T-shirts.  
They are still Rs. 50,000 short.
Ministry of Culture:  They require 
an indemnity bond. The Working 
Committee will not recommend that the 
Foundation Office signs an indemnity 
bond for a project, though they may in 
the case of a service or a unit.
The Ratan Tata Trust and the Mahindra 
Foundation:  simply didn’t respond.
The Ford Foundation and the India 
Foundation for the Arts did not want to 

Financing 
a Festival: 
Shows for 
Free 

by Krishna

Mahesha Ram Group
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WoulDN’T iT be GreAT if: CROSSROADS WOULD HAVE TINY PLOTS 
OF FRUIT TREES AND SHRUBS?
Where?: All major crossroads.
So that people could: slow down the speed of driving, sit and relax while on their 
way through AV, enjoy fresh food and re-connect with nature
because i want the city to be: relaxed, green and productive
And i think we could provide funding by: materials donated by AV units & food 
forests, watering by road service staff

WoulDN’T iT be GreAT if: WE HAD NICE WALKING PATHS WITH 
BENCHES AT SHADY SPOTS?
Where?: Everywhere, especially integrating Tamil villages
So that people could: enjoy the beauty and meet each other
because i want the city to be: lively but not noisy
And i think we could provide funding by: hmm - that will come in time

WoulDN’T iT be GreAT if: WE HAD A STREET LIFE, WITH A FEW 
AUROVILLE SHOPS, RESTAURANTS, SERVICES, ETC....?
Where?: Along one of the main roads, between Certitude & Solar Kitchen.
So that people could: shop, relax, drop in utilities, park, walk, etc. on their way to 
or from work, a street that is open from 4-9pm in Auroville, with street life.
because i want the city to be: for its citizens, not for tourists coming in for 
weekends while we are holed up in our homes...or only for short term or long 
term visitors, not for the ones who are building it...
And i think we could provide funding by: individual entrepreneurs, who would 
invest on Auroville land, if we open it up with our conditions, our rules, our 
policies, that are equally available for Aurovilians and non-Aurovilians, under a 
certain principle agreement. Just make the places available under a certain creative 
scheme that brings in finance.

WoulDN’T iT be GreAT if: WE HAVE A PLAYGROUND?
Where?: Outside the solar kitchen
So that people could: So kids could have fun and mam and dad could enjoy a 
leisurely coffee.
because i want the city to be: kiddie friendly.
And i think we could provide funding by: GOI grants or do-it-yourself collective 
playgroup making activity with Johnny.

Wouldn’t it be Great ...

earlier this year, l’avenir d’Auroville 
offered Aurovilians the opportunity to 
voice their dreams.  
Here is a sample of what we had to say.
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Did you say 
     Paper ?

Excerpts of an interview with Luisa, by Marco

INTERVIEW

Auroville Papers had an exhibition at the Citadyn Art Centre from January 

14 – January 31st, 2012.  

“Beauty, to express beauty, that is our aspiration, our drive, what keeps us 

moving forward.

As we have chosen nature as our designer the expression is unlimited. At 

Auroville Papers everybody has access to creation. Life itself is a constant 

movement of creation and we are part of it, we have just to be open to it, but 

knowing that we cannot hold it because it will fly away.

We feel that we have neither reached a goal, nor are we at a point of depar-

ture. A more exact description would be that we are at a crossroad or in a 

transition period. New avenues open up but it doesn’t mean that we are 

done with what we were doing before – the future is full of possibilities and 

difficult to predict. 

Our first passion is to be in Auroville. We are grateful to work in a place 

where we can express ourselves and are able to manifest, and the spirit of 

Auroville is our strength.

It is difficult for us to judge our recent work, but the response from people 

was much beyond our expectations; everybody was happy and proud of our 

new creations. 

It is not for us to decide whether what we do is handicraft or art. In a way it 

does not concern us. What we have to do is to constantly strive to progress 

     in our skills and in our imagina-

     tion. The rest is not in our  

     hands so to say.”
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My initial visit to Auroville was in 2002, 
as a part of the first Baul world tour.  We 
started in Trivandrum, my hometown, 
and then went on to perform in 
Pondicherry, Auroville, Delhi, Kolkata, 
Geneva, Zurich, Martini, Amsterdam, 
New York, and Cleveland.  It was a 
short visit to Auroville, construction 
of the Matrimandir was still in process 
and the garden work was going on in 
full swing. We went there to visit and I 
was mesmerized to see such a beautiful 
construction. I remember going to the 
Visitor’s Centre and picking up a book 
by Sri Aurobindo. ‘The Integral Yoga’ 
was my companion that entire journey. 
Then there was a long process in me to 
continue with the Baul learning and I 
remained focused on the studying for 
many years. I travelled and performed 
too; there were invitations from 
Auroville twice but somehow I did not 

return to Auroville. I had minimized my 
travels until 2007, to spend as much time 
as possible with my Baul Gurus.
It was in 2010 when the door of 
Auroville opened to me again, through 
a workshop and a concert, this time 
perhaps I had the maturity to understand 
the energy and spirit of Auroville better, 
I found a lot of friends with whom my 
heart resonated and I could share my 
thoughts and a similar kind of energy. A 
true family of friends started to build up 
naturally both in Pondy and Auroville.
My first visit to the ‘Transit Festival’ 
(2007) directed by Smt Julia Varley 
had brought a new insight in me as 
an artist, especially as a woman. I felt 
tremendously encouraged by the sheer 
feminine energy that built up through 
the festival days, we felt so close to each 
other, we could share the thoughts, 
work and personal stories of our own 

Holding the 
string ...  
Why in 

Auroville?

Tantidhatri 

by Parvathy

Photographs of Daniela Regnoli
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journeys, paths full of the dust and 
diamonds of our memories, we could 
learn a lot from each other, give courage 
to each other, feel more assured and 
confident as women. Inside me a hidden 
wish grew to create a festival like this in 
India. I felt deeply that the women in 
India needed to experience this space of 
womanhood, a space of our own.
During my next visit to ‘Transit’ in 2009, 
I proposed in the last big circle of women 
friends and art practitioners that we do 
it in India. Everyone was enthusiastic 
and responded to me with big smiles and 
twinkles in their eyes…I thought, “That’s 
it, here we start”.
To be very honest Auroville was not my 
first choice to do Tantidhatri, I wanted 
to do it in Trivandrum, since I lived and 
worked there for a long time. Though 
I started the preparations a year in 
advance, I had to take a last moment 
decision to shift this festival, which was 
almost 75% ready to take off. I called my 
friend Lalit and he was ready to join me 
in this adventure. Friends from Auroville 
like Krishna, Marco, Jyoti, Jill, Rena, 
Caroline, Christine, Reshmi, Jean, Betty, 
Mita, Marc, Manu, Auroson and many 
others came forward to make this festival 
a reality. We did this work together at 
the short notice of barely two months. It 
was a miracle; I thanked Mother again 
and again inside, and at these occasions 
when I had to work and stay longer in 
Auroville, I could feel her grace many 
times.
In the festival I mentioned often to my 
friends from the Magdalena Project 
network and my other artist friends 
who were invited that they were in fact 
in a protected space. I still have a doubt 

whether we could have explored the 
spirit of Tantidhatri in other places in 
India. At the inauguration in the Gandhi 
Thidal, Geddy Aniksdal asked me with 
surprise, “But we are doing a women’s 
performing arts festival here in India?”. 
The spirit of Auroville is supportive of 
the fact of ‘no ownership’, of being ‘ever 
young’ and always with ‘newness’. All the 
art practitioners who came to Tantidhatri 
care very much for this way of practising. 
Since Auroville works on both the 
material and the spiritual, it is always 
ready to experiment with new ideas; in 
this way Tantidhatri has found its true 
home in Auroville and Pondicherry.
The fact truly left me amazed and 
filled my heart with respect towards 
Aurovilian friends, I approached them 
with this idea of doing Tantidhatri 
right after the cyclone, all the trees 
were broken, no electricity, scarcity of 
water, no internet. Krishna told me very 
apologetically, “Parvathy, I go to bathe 
in another place, and I have no Internet, 
so it will take more time to answer your 
questions, because I have to go to a 
place where I can access the Internet”. 
This touched me deeply.  Mita said, 
“Parvathy! It sounds fantastic, we will get 
charged up with this new festival!”. Mita’s 
workspace roof was broken; she was 
having a hard time managing everything 
when she told me this. And I feel this is 
the true spirit of Auroville that perfectly 
matches the spirit and inspiration of 
Tantidhatri.  And I know that we will 
go on together with the same spirit and 
enthusiasm in the future too. 

Photograph of Parvathy Baul
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in his thinking, supremely, wide eyedly 
confident that things will work out 
because She is the one doing it. He owns 
Aurodhan Gallery in Pondicherry (www.
aurodhan.com) and was one of the main 
financial supporters of the Tantidhatri 
Festival. 
“I had help,” says Lalit. “My own staff 
of 6 people worked full time, arranging 
food, accommodation, communication, 
hospitality. And many friends gave 
generously of their time and money or 
in kind. Jean Legrand and Manu worked 
tirelessly on the lighting and tech, 
Krishna D. on logistics and transport, 
Jyoti on the Festival brochure, Pierre 
Eluard offered the performers free meals 
at Satsanga Restaurant, Pondy Tourism 
Dept gave us the Gandhi Thidal venue 
at no cost. So many others! Caroline, 
Jill, Rena, Betty … my goodness. The 
whole Tantidhatri Festival team: working 
countless hours and with so little time to 
set this up. We couldn’t have done any of 
this without them.” Assistance also came 
from several government agencies whose 
artists were featured in the Festival, like 
Italy (the Italian Cultural Centre) and 
France (Alliance Française). 
Parvathy Baul, the Festival director, 
well known to Auroville audiences for 
her joyful Baul performances and her 
immensely wide and warm heart, was 
the ever-present inspiration for the 
Festival, a tireless organizer, holding “the 
thread” (Tanti) which tied us all together, 
and another of the major financial 
contributors.  
“The biggest expenditure was air fares. 
They were mostly covered by Parvathy 
and the artists themselves.  Also, 
concerts were given, guest room income, 

and funds from the Festival workshops 
contributed. Air travel for a few people 
was covered by their foreign government 
or consulate here,” adds Lalit.
Artists offered their talents for free. 
Some other festivals, like the Fez Sacred 
Music Festival in Morocco, charge their 
audiences Rs. 5-6,000 entrance. How 
did we manage without paying them 
for their performances? “The artists 
graciously presented their work to us 
without a fee because of their response 
to Sri Aurobindo and the Mother,” Lalit 
responded. “It was an offering”. This was 
no small thing, especially since many 
of the women are full-time artists who 
depend on performance fees and shares 
of the box office takings to survive.
So, Mother’s magic was at work again. 
“Yes,” Lalit agrees, “it was fantastic. 
Actually, 1,800 people were involved 
as audience members, participants in 
various programs, workshops, talks.  
We were inspired and inspired so many 
people. We experienced a concrete 
expression of human unity in our 
work:  everyone coming together, from 
Auroville, the Sri Aurobindo Ashram, 
Alliance Française to make it happen.”
Support for the Tantidhatri International 
Women’s Performing Arts Festival also 
came from:

Magic Hours Photography
Villa Cristof
Aditi Hotel
One Asia
Off-Beat T-Shirts

“It cost more than we expected, but 
still not as much as it could have been!”  
Lalit Verma 

For 6 days in the merry month of 
March 2012, Auroville and Pondicherry 
saw many major women performing 
artists gathering for the Tantidhatri 
International Women’s Performing Arts 
Festival. From Norway, Italy, England, 
Switzerland, Wales, Denmark, Argentina, 
Cuba, Japan, New Zealand, France, and 
of course, India, these creative, energetic, 
(mostly) women singers, dancers and 
actors (sometimes all three in one) 
shared their work with an enthusiastic 
audience … workshops, recitals, 
discussions, performances, bringing 
their many talents to a variety of venues, 
including: in Auroville, our brand new 
CRIPA Hall in Kalabhumi, the gorgeous 
new Hall of Unity in the Unity Pavilion, 
as well as the Tai Chi Hall in Sharnga, 
MMC Auditorium in Town Hall, the Sri 
Aurobindo Auditorium in Bharat Nivas; 
and in Pondy, the Gandhi Thidal, the 
Notre Dame des Anges Cathedral, Sri 
Aurobindo Ashram Theatre, the Alliance 
Française de Pondicherry and Lalit 
Verma’s Krtashraya Aurodhan Garden. 
How did they all get here? Who paid for 
all this?
I went to talk to Lalit Verma to find out.
Lalit is …so many things:  art gallery 
owner, entrepreneur, rascal, a mountain 
of a man with a twinkle in his eye, a child 
of the Mother, a lover of beauty, childlike 
in his enthusiasm, charismatic, clever 

Financing the Festival: 
The Art of Thinking Dangerouslyby Jill

Photographs of Geddy Aniksdal
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Have you ever wondered who has been surprising us with public art images in Auroville?  
Even if these images are an evolved form of graffiti, do we consider this defacement of 
public property and delinquency or the creation and expression of youthful voices that 
help stimulate the imagination of the collective body? You can read about the motivations 
and methods of the artist named simply, “Just Imagine”. To conduct this interview infor-
mation was leaked (in likely places) that MAgzAV would respect anonymity by conduct-
ing an interview by email. We were delighted when an answer arrived in our mailbox! 
We hope you will enjoy reading this interview and that it answers some of the questions 
you may have had. 

MAgzAV: Why street art? 
Just imagine: Excellent question. I like doing this for a number of reasons really... First 
of all, street art is by far the most public way of expressing oneself, especially if you 
want people to judge and criticize. Not only does street art have the advantage that it 
can be expressed anywhere, but it can be done in the craziest of ways. When looking 
at modern street art one notices the vastness of possibilities. You can pretty much do 
anything with it, so why restrain yourself to painting on canvas when there are plenty 
of ugly white walls that need coloring?

MAgzAV: For those who don’t understand what you are trying to do, explain the 
reasons behind all of it? What message(s) are you giving if any?

Just imagine: I would like to say that what is portrayed in the paintings are only my 
personal observations or ideas. I’m not trying to be a teacher or tell people what to do 
or what they’re doing wrong, because most of the time, I do the same wrong things. 
For example, take the praying hands with the iPhone. The iPhone symbolizes all the 
useless stuff that surrounds me in my daily life, or on the broader scale, worldwide 
consumerism. I took this symbol, and placed it into Durer’s famous praying hands. 
The message is pretty clear here, but the point is, that the idea was born from look-
ing at myself, and then looking at the western society, which is somewhat, you might 
say, manifesting itself in Auroville.  I hope I don’t have to go further into explaining 
the meaning of the paintings for people to know what I’m doing, because if no one 
understands what I want to say, it would kind of defeat the purpose of doing it. I want 
the paintings to speak for themselves, and this might sound cliché, but everyone really 
should have their interpretation, ideas...etc:  Is this right/wrong? Horrifying? Ugly? 
Beautiful? The messages on there are fairly simple.

MAgzAV: Since there is no police in AV why remain anonymous?
Just imagine: That’s a good question.... We decided to remain anonymous because we 
were sure to have as many likers as haters. Not everyone would appreciate Auroville’s 
walls being painted on, and to avoid the embarrassment of being obliged to scrub the 
paintings off again the day after, we remained anonymous.

MAgzAV: Do you think AV needs a counter culture?
Just imagine: I have honestly not given this question much thought before, but what I 
can say is that often, in a “spiritual community” such as this one, we tend to take our-
selves much too seriously, and sometimes, a spark of humor, color, and youth,

imagineJust

INTERVIEW by Renu

Photographs by Just Imagine
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think of us as a team... pretty cool don’t you think?
MAgzAV: How long does it take from conception to manifestation?

Just imagine: This varies on the idea, and the size of the idea. Once the idea is there, 
the core of the painting is there. I start sketching out a stencil on hard paper.....the cut-
ting is the real headache... the sketching is rather enjoyable actually. It’s the cutting of 
that hard paper, in between the sweat, and summer afternoons, and all of that. I actu-
ally manage to make something out of it, believe it or not.

MAgzAV: How do you work? What materials/surfaces do you use?
Just imagine: It’s a funny story actually, I still haven’t found the right material... in the 
first stencil I did of The Beatles crossing the “Abbey Crown Road” I used a large roll of 
ordinary paper, which worked fine because we only had to lay it on the floor and spray. 
But the second stencil of the child lifting the piece of paper on the wall, or “discover-
ing a new world”, got very tricky. In fact, it was a disaster, and the first time the stencil 
didn’t stick on, so we had to throw it all away and re-cut everything out on a harder 
material. Then here, we had another problem.... a very awake watchman... in fact, he 
was so awake, we had to go when it was raining so that no one would hear us. Often 
I have the idea, or a thought or observation, and I have to turn it into a painting, you 
know, something everyone can understand without having to decipher it, and that’s 
where the stencils come in. This beautiful little invention called a stencil has made my 
life so much easier for me. In fact, stencils, I believe, are not only a great tool, but also 
one of the most important factors in the evolution of street art. Stencils gave street art a 
voice. Before stencils, street art consisted of a bunch of ugly blotches of colorful names 
all over the place that contained no strength, meaning or substance.

MAgzAV: Is all your artwork original or are there any re-makes? 
Just imagine: I have inspirations from here and there, but no, they’re not re-makes.

MAgzAV: Do you think you run a risk?
Just imagine: Oh yes, we run a risk every single time...it’s funny how I’ve developed a 
fear, or a particular awareness to the glowing blue light of torch lights since I’ve started 
doing this. It’s almost a phobia.

MAgzAV: Are you glad that you are inspiring other artists?
Just imagine: Inspiring is a strong, strong word, and I’m not sure if it’s the right word 
to use here...I don’t know if I inspired other people, but I sure hope I did.

MAgzAV: Lately some new “artwork” has been made on the Crown Road.  Is that 
yours too? If not what do you think of it?

Just imagine: No, that’s not mine, but as I said, I’m glad there’s more people experi-
menting with this in Auroville. What do I think of it? i think it’s pretty cool, as long as 
it’s not the same person that scribbled Banksy’s rat in Certitude... cause that’s breaking 
the rules...in fact, that’s breaking the only rule: “1.) Never mess with another’s work, 
there are boundaries to respect”. And if this person wants to keep playing without 
rules, I’ll take this opportunity to tell him: “Lets play.”
Well, I hope you haven’t fallen asleep yet, but thanks for listening to what I had to say. 
-See you around-

 is necessary as a form of counter culture. Why so serious? So I guess, it would be fair to 
say that yes, even though Auroville’s beauty lies in its richness in culture, and its roots, 
something new, spontaneous, and spicy, can’t do anyone any harm. Sometimes, some-
thing that moves against the usual mundane routine can actually help. Right?

MAgzAV: Who are your street art heroes? 
Just imagine: Heroes? Well honestly, anyone that has the guts to pick up a brush or 
spray can, and paint what they think or feel on a wall, canvas, or any surface for that 
matter, is my hero. Anyone that isn’t scared to say what they think, or feel has to be said, 
be it in a newspaper article, on a blog, or a wall. Obviously, there are people that are 
able to convey these messages a lot better than others, such as the “Big Boss” of street 
art, that almost any street artist on this planet looks up to: Banksy.... banksy, banksy, 
banksy.... He’s all everyone talks about these days. I would like to say something that’s 
been bothering me for a while.... for those of you who don’t know who Banksy is, he’s 
a very popular street artist from the UK, who likes to underline the dark direction in 
which our society is heading. Banksy uses images of little rats and sprays them all over 
the place. That’s “his thing”. He paints rats... a lot.  Now, what bothers me is that after the 
spraying in Certitude was made, someone erased the apple logo, and replaced it with 
Banksy’s rat. Now this could only mean that this person thinks I’m a fake who’s only 
goal is to imitate Banksy. I have a very clear image about Banksy. I personally think he’s 
a bit of a hypocrite. He paints subjects on ending war, freedom from conformity, our 
horrible society, and consumerism.... but then he sells his paintings at about 100,000 
dollars each, and probably owns a few BMWs. So I find it rather disturbing that some-
one thinks I’m trying to copy Banksy.... I don’t have a halo floating above my head either, 
don’t get me wrong. This doesn’t mean I don’t value his work and ideas. In fact I love his 
paintings, and the genius that’s behind them. So I guess it’s fair to say that it’s a bit of a 
contradiction... do I love him or hate him?
I also believe Banksy is very overrated. There are plenty of artists from everywhere in 
the world such as ICY and SOT, or BLU or SeaCreative who, in my opinion, still need 
to be discovered.

MAgzAV: Where do you get your ideas?   Just imagine: ...Not from Banksy.
MAgzAV: What time do you place your work?

Just imagine: We usually get into action in the early hours of the morning, when 
watchmen are asleep, and so are the  dogs....damned dogs. It’s dark, it’s peaceful, and 

there is rarely a passing motorcycle to interrupt.
MAgzAV: Do you have any friends that help you?

Just imagine: Yes, there is one friend with me.... and 
I wouldn’t say he simply “helps” me  for he is as 

involved as I am in the making of these 
paintings.  It would be physically 

impossible to get anything done 
with only 2 arms. I like to 
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I had the students close their eyes and feel internally a color that resonated within. 
I wanted them to have a relationship with the color they chose to work on.  As the 
students chose their colors, we talked about the spiritual significance that the Mother 
described each color as possessing.  The vocabulary and translation was a challenge.  
Most of the students had never heard of the majority of the terms.  I used a dictionary 
meant for the purpose of teaching English to “interpret” and break down into simpler 
terms, the meaning of each color.  We discussed what these words meant, to the best 
of their and my ability.   
The most powerful aspect in the re-creation of the Mother’s symbol in colors, was 
the non-verbal, interpersonal, cooperative work the students displayed, without fully 
understanding the “words” for each color, they were fully immersed in the process 
itself.  The students worked in close proximity to one another sharing space, materials 
and sometimes working within the same section of color.  Art Therapy is a beautiful 
vehicle for the development of interpersonal skills, working cooperatively, cultivat-
ing respect, building confidence and self-esteem, sharing and being helpful towards 
one another.  Going through the collage boxes and stacks of magazines to find colors 
became a delightful challenge as they found colors not just for their own section, but 
pieces of color for the sections of their classmates. I felt the Mother’s presence in the 
art room, smiling at the joy being displayed and beauty manifested in the creation of 
her special wheel of colors.   
From the color wheel and the Mother’s symbol in colors, I moved to my personal 
favorite artist whose use of color had the greatest impact upon my creative develop-
ment, Peter Max. Immediately upon opening the pages of “The Art of Peter Max”, eyes 
popped wide open and the fires of creative possibilities ignited within the spirit of 
these children.   We continued exploring color, but this time overlapping lines, shapes 
and colors, then moving, through the process of drawing, gradually around the color 
wheel, blending shades of one color into another, using the technique referred to as 
gradation.  The student’s art skills and vocabulary grew along with their excitement.  
Once the technique of gradation was mastered we next worked on creating a design 
to draw, paint, outline in black, cut out and paste to the gradation background.  This 
was part 1 of the “Peter Max Project”. Part 2 would be hand painted black and white 
photographs of the students, taken by the students.   Through the Art of Peter Max, we 
are exploring his style, techniques and versatility of mediums; paintings, photography, 
mixed media and printmaking, we are on an enormous creative adventure together 
and we are just beginning. 
Art Therapy is an amazing vehicle to open doors of creative expression, the stimula-
tion of one’s imagination and to give voice (verbally and non-verbally) where it may 
not have been heard before.

For information about Art Therapy or if you have an interest in either individual or group Art Therapy, 
please contact Tia Pleiman at tialovesart@gmail.com, or call 9787468553 or visit www.createandtrans-
form.org (a work in progress).

Art therapy is a relatively new field. Throughout history, art has been used as a 
form of non-verbal communication of ideas, feelings, dreams and a wide range of 
emotions. One of my favorite quotes by artist Edvard Munch states art’s power of 
communication and connection perfectly, “All in all, art represents the need of one 
human being to communicate with another”. My second favorite quote expresses 
how art and the creative process are accessible and adaptable to everyone without 
exception and that every human being has their own, unique creative spirit.  As art 
historian Ananda Coomaraswamy so simply and eloquently states, “An artist is not 
a special kind of person, but rather every person is a special kind of artist”.
I truly believe that art and the creative process are inherently therapeutic and the 
majority of my work as an Art Therapist in Auroville is within educational settings. 
Art Therapy is used as a tool to enrich and supplement learning, especially in lan-
guage arts such as reading and writing.  I use Art Therapy to provide a non-verbal 
vehicle for personal expression and to develop interpersonal communication skills 
when used within a group. Participation in the creative process builds confidence 
and self-esteem, and opens minds to new and exciting creative ideas and opportu-
nities. Art Therapy and Integral Education have a great many similarities as far as 
their philosophies are concerned. Celebrating the uniqueness of each individual, 
the stimulation of creative thinking, encompassing all the different parts of one’s 
nature, self-respect and respect for the environment and the cultivation of inde-
pendent thought.
This school year, the focus of my Art Therapy at Aikiyam School differs with the 
grade level.  With the 1st, 2nd and 3rd standard “special needs” students I incor-
porate children’s literature in the creative process to build their reading, writing, 
language skills and a variety of creative experiences to develop motor skills, eye 
hand coordination and math skills. With 4th through 8th standard, my focus is on 
personal self-expression, acquiring new skills, vocabulary and presenting a whole 
world of creative possibilities.  In all my Art Therapy groups, regardless of age, we 
work on creating a peaceful environment based on respect and compassion.   
I began this school term with the exploration of color based on the “traditional” 
color wheel of primary, secondary and tertiary colors.  The students had the op-
portunity to create small drawings and paintings individually, exploring the range 
of each color.  Then as a group, we completely changed materials, and through the 
medium of collage, we recreated the color wheel according to the Mother’s symbol 
in colors. I wanted the students to experience color not just through the sense of 
sight, but also through an inner feeling.  I introduced the Mother’s symbol in colors, 
and spoke about each color and the significance that the Mother claimed the color 
emanated.  We then meditated on the Mother’s symbol, first with opened eyes, then, 

The Many Colors of Art Therapy: 
    from the Mother to Peter Maxby Tia Pleiman
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