
Arangetram expenses can sometimes 
equal that of a marriage, but support-
ers believe it is a potent way to maintain 
Tamil culture, and point to the increasing 
popularity of performances in the Chen-
nai cultural season, for which the NRIs 
travel from around the world.
Soundarya is keeping her eyes squarely 
on the path, agreeing with her teacher 
that dance is her way of expressing a 
prayer to the god. “I will keep on studying 
dance and performing and transmitting,” 
says Soundarya. ”I want to communicate 
with people so they understand about the 
dance.” 

Lesley.

final battle, she met Lord Shiva. When 
she saw him, she started to become more 
feminine and felt shy, and then they got 
married.”
In ancient times Bharat Natyam was 
performed in temples, and many of the 
ancient sculptures in Hindu temples 
are based on the dance postures. But 
Shanti laments that Bharat Natyam is no 
longer esteemed. “Now you have these 
performances anywhere, at hotels and 
get-togethers, where people are eating 
and drinking, while a dancer is perform-
ing religious themes. It’s become more 
an entertainment in today’s world and it’s 
lost its place.” 

Auroville recently witnessed an Aranget-
ram – the debut major performance from 
a Bharat Natyam classical dance student. 
After four years of preparation, 13-year-
old Soundarya from Djaima commu-
nity recently performed her three-hour 
Arangetram to a packed Bharat Nivas 
auditorium. Accompanied by musicians, 
she executed eight demanding ‘scenes’ 
on an elegantly decorated stage, striking 
her many well-wishers with her evocative 
story-telling through dance.
Arangetram is a debut or graduation 
performance from the Margam, the path 
of the traditional dance format. In Tamil 
it means ‘climbing or entering the stage’.  
Arangetram reflects the different stages 
of the dancer’s consciousness, where both 
the guru’s knowledge and the student’s 
talent are judged by the public. It in-
cludes purely technical pieces intended 
to display the beauty of movements, and 
expressive themes where story segments 
are relayed. 
Soundarya, who attends Transition 
school, was unfazed about the com-
mitment that the preparation required. 
“After all this learning, I should have the 
stamina to do such a long performance, 
knowing how to control the tiredness,” 
she says. “It was hard work… This is the 
beginning of my future, my first perfor-
mance on stage. I’m very excited and 
happy.”
Soundarya studies under Shanti, of 
Rasika dance school in Pondicherry, who 
explains that the long performance shows 
the mastery of the student over dance. 
“She’ll never again be doing such a per-
formance in her whole life. Here onwards, 
she’ll be doing a performance of about an 
hour, or just developing on theme of the 
mythology…”
Bharat Natyam comes from the same 
source as other classical dance forms in 
India – the ancient texts of the Natya 
Shashtras. Shanti says of the different 
forms of dance: “It all grew from the same 
base, and changed according to who did 
it and the sensibilities of different places.” 
Soundarya explains that the stories are 
from the puranas and concern gods and 
goddesses. “One story is about goddess 
Meenakshi,” she says. “She was mascu-
line and she fought in wars. Then in one 
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A.V. Renaissance Cappella & Schola Gregoriana Auroviliana

MORADOKMAI  IN 
AUROVILLE

So now another December has rolled around, 
past and gone and with it the delight of seeing 
my old friends again: the Moradokmai The-
atre Troupe from Thailand. They were here to 
entertain us with a new show called “The Trial 
of Wantong”, a modern take on an old Thai 
legend about a woman who can’t decide who 
she loves and the terrible consequences for 
her. Great music supplied by Kru-Chang and 
Ar playing flute, guitar and “ranad” (tradi-
tional Thai xylophone. 
The theatre group is a mix of older, savvier ac-
tors and newer, younger ones: students at the 
Moradokmai Home School who have arrived 
in India for the first time to spend 6 days in 
Auroville before heading home to their per-
forming arts community. 

Back home, the group is not just a theatre 
company, but also a performing arts high 
school, catering to students 14-19 years old. 
They learn music (both Thai and Western 
instruments), theatre and dance (both Thai 
dance as well as some Western models). 
The group’s Auroville visit led them to New 
Creation’s Aikiyam school and Future School. 
Then, on December 8th they performed at 
SAWCHU in front of an audience of about 60  
   people. 
   One afternoon saw  
   them with Grace   
   at Bharat Nivas in  
   a great modern   
   dance workshop,   
  and then a Sunday morning 
     with the Mohanam young people.  
 Balu had invited us to see the work   
 of Mohanam Cultural Center and   
 exchange some ideas about the Thai  
 theatre festival.
Inspired by the ardour for creation and the 
belief in the educational value of theatre of 
its founding director, Mr. Chang Janaprakal 
“Kru-Chang” Chandruang, the group can 
boast of having been around the world a few 
times now, playing at venues and festivals 
from France to Brazil, making friends and 
opening the eyes, minds and hearts of its Thai 
students and teachers. 
Ms. Pobchan Leelasartsuntorn, who is Mr. 
Chang’s partner, mother of their 10 year old 
son Nai Tai and a playwright and producer, 
accompanied the group on their visit this 
year. She was happy to be back in Auroville, 
which she first visited as a participant in a 
sustainable development workshop about 5 
years ago. 
Moradokmai Theatre Troupe: a Community 
for Dramatic Arts and Development, Pa-
tumthani Thailand - As you learn from their 
website, Moradokmai is situated in the land of 
10 rais, surrounded by paddy fields in Patum-
tani Province, 40 km. from central Bangkok, 
Thailand. They describe themselves as a group 
of dramatists who live together in a com-

There is no 
untold story, but 
the unskilled 
storyteller.

munity in order to make an eco-better world 
through drama under 6 philosophies:
1. To meet together in harmony, disperse in 
harmony, and do the practices and duties of 
the order in harmony.
2. To practice it over and over again until it 
sustains, for better listening, thinking, speak-
ing, reading, writing, acting and directing.  
3. To live self-sufficiently and to be able to 
give back to nature and to others. 
4. To concentrate on process more than prod-
uct for true wisdom. 
5. There is no untold story, but the unskilled 
storyteller. 
6. You are what you eat, you are what you 
read, you are what you teach.
As an Aurovilian, I can certainly be sympa-
thetic to these principles and enjoy working 
with the highly motivated young people who 
have performed two plays in two years: “The 
Crucible” by Arthur Miller and “Our Town” 
by Thornton Wilder in Thai language, under 
my direction. This year, I am bringing my 
own script, adapted from the story of Peter 
Pan, set in the present, and full of music, so 
another adventure awaits us at Moradokmai. 
I am also very happy that I will have some 
company this year: I put a small announce-
ment in the news about my travel plans, and 
quite a few people responded. 
With some help from their friends, the Moha-
nam Sound Crew, who entertained us at the 
Visitors’ Centre on New Year’s Eve, is trying 
to raise enough money to fly to Thailand and 
participate in the YAMCHAO International 
Theatre Festival, Jan. 20-30th, 2011. Produced 
by Moradokmai, with some help from spon-
sors, hope our boys can make it! (see www.
mohanam.org). Then there’s Bhuvana and 
Rajaram from the PTDC and Chandra from 
Samriddhi, with Swar and possibly Peter Holl 
coming towards the end of March. So we will 
have a real collaboration between Mora-
dokmai and Auroville this year! Sawadi Ka 
everyone!!!

Jill.

A letter 
from an anonymous appreciator of  Udavi School’s produc-
tion of ‘Savitri’

How to stage a story of epic proportions with Tamil teen performers?  A 
big undertaking, when it is mostly about the words.  A tough assignment.  
Savitri lovers were thoroughly charmed.  And plenty of beautiful moments 
when the native Indian culture illuminated the English script.Youthful 
actors untrained or unused to depicting a character, so the audience had a 
candid and touching glimpse of naturalness, heart and soul, and
personality.
This production had a lot of heart.  Youthful creativity co-created a contem-
porary twist on an ageless classic.  
Casting:  really good, amazing.
Photos:  quite effective.  
Production:  straightforward and bare, but with all the magic of theatre.

Thanks to the contributors: Christoph, Don, Grace,Krishna, Magica, Marco, Marie, Mauna, Miniature, Renu, Ramesh.

Willaert & his teacher Jean Mouton, Willaert’s 
pupil Cypriano de Rore, and his successor at 
San Marco in Venice: Claudio Monteverdi, 
the first Italian composer to take that position 
after 200 years Flemish monopoly at most 
European courts and cathedrals. The program 
will be a mix of profane Italian madrigals 
and sacred motets (with an absolute master-
piece: Te Deum Patrem (1559), a complicated 
double motet in triple canon for 7 voices by 
Willaert).
On the 6th of February there was also another 
series by the Schola Gregoriana Auroviliana, 
a small group of 7 singers (Andrea, Ane, 
Carl, Elsa, Helga, Marijke & Michel) who 
performed liturgical Gregorian Chant pieces 
from the Middle Ages, mostly 8-9th Century.
The theme “Lux ex Oriente” (Light from 
the East) for these concerts was centered 
around the Feast of Purification of Febru-
ary 2nd (Candlemas) and chant pieces were 
taken from the Roman office liturgy: hymns, 
antiphons, anticles, psalms, responsories and 
mass chants, which are preserved in neumatic 
notation in the famous 10th century “Codex 
Hartker” (SG 390-1) from the Abbey of Sankt 
Gallen (CH). The singers performed these 
chants in transcriptions from the original 
codex.

Eugeen Liven d’ Abelardo.
 

Rehearsal Picture AV Cappella (January 
2011): Names of singers from left to right:
Elke, Anandamayi, Carine, Helga, Marijke, 
Elsa, Eugeen, Uma, Véronique, Tineke, Ane, 
Carl, Janaka, Lucas, Michel, Gilles. 

Concerts coming up soon… (February 2011)

8 years ago, in autumn 2002, 10 singers 
(Anandamayi, Nuria, Firooza, Eliane, Ane, 
Tineke, Paul Teuben, Martin B., Gilles B. & 
Tom) started the AV Renaissance Cappella 
with Eugeen. Since then we have performed 
10 series of concerts totaling about 95 pieces, 
mainly from the Western European Renais-
sance repertoire, both sacred motets and 
profane madrigals.
We had very vibrant diverse programs: 
Italian, English & French love madrigals 
(2002/3), El Siglo de Oro Espagnol, Spanish 
motets (2004), La settimana Santa, Venetian 
& Roman sacred music (2005), Amor’e Morte 
with Petrarca madrigals (2006), Lagrime di 
S.Pietro (2007), Abouth Death and beyond…
(2008), Musica Passionis Veneziana (2009), 
De profundis calamavi, salva nos, (2010).
Today, the AV Cappella has grown and 16 
singers enjoy the weekly Saturday rehears-
als in Pitanga. The main idea is that singers 
should be willing to first prepare, by them-
selves or amongst each other, the music mate-
rial. Once we then get together for a rehears-
ing period of 4 to 5 months, we can focus on 
the musical and textual interpretation of the 
material: the phrasing, balance, articulation, 
voice combination coloring, text pronuncia-
tion, dynamics and musical expression. It has 
been a great joy and privilege to plow through 
all these Renaissance masterpieces.
In February 2011 the AV Cappella will pres-
ent a new series of concerts: 
“Gli Oltremontani” (Flemish composers at 
Italian courts & cathedrals) with works by 
Giaches de Wert, Jakob Arcadelt, Adriaen 


